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C. P. E. Bach, Sonata in sol maggiore per arpa, H 563, W 139

L. Spohr, Fantasia in do minore per arpa, op. 35

2) PASSI ORCHESTRALI

B. Britten, The Young Person’s Guide to the Orchestra (Cadenza e fuga)

H. Berlioz, Symphonie Fantastique (Il movimento)
G. Verdi, La forza del destino (Sinfonia)
P. I. Cajkovskij, Il lago dei cigni (Cadenza)

P. I. Cajkovskij, Lo schiaccianoci (Cadenza)

C. M. von Weber, Aufforderung zum Tanz
R. Wagner, Tristan und Isolde (Liebestod)
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Hector Berlioz

Symphonie Fantastique, Op. 14
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Berlioz — Symphonie Fantastique
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Berlioz — Symphenic Fantastique
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Berlioz — Symphonic Fantastique
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Allegro brillante
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Tchaikovsky — Swan Lake, Op. 20
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Tchaikovsky — Swan Lake, Op. 20
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Tchaikovsky — The Nutcracker, Op. 71
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Tehaikovsky — The Nuteracker, Op. 71
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Car] Maria von Weber t
Invitation to the Dance (orch. Berlioz)
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Weber — Invitation to the Dance
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Weber — Invitation to the Dance
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Weber — Invitation to the Dance
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Weber — Invitation to the Dance
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Dritte Scene.
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Wagner — Tristan und Isolde
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Wagner — Tristan und Isolde
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Wagner — Tristan und Isolde

;j/

2 £

ALY

[y

P opoo-
L .o 1 4

>

_‘.v

_‘_v

/

Y
N .4 B )

D\ W {

Hul

BABYS
Asl
» ".
.4 SN Y -
T T




